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HUGO WOLF (1860-1903) 
Italienisches Liederbuch (1890-1/1896) 

BOOK 1 


Auch kleine Dinge konnen uns entziicken 

Even small things can delight us. Even things as small as an olive or a rose can 

be precious. 

Mir ward gesagt, du reisest in die Feme 

Do not forget me, dear heart. I will escort your journey with tears. Think of me, 
and hope will shine upon me. 

Ihr seid die Aiierschonste weit und breit 

You are so fair and lovely, so rich in grace and charm, that even spring flowers and 
the Siena cathedral cannot compare with you. 

Gesegnet sei, durch den die Weit entstund 

Blessings on him who created all the wonders of the world. He created beauty 

and your countenance. 

Seiig ihr Biinden, die ihr nicht zu schauen 

Blessed are those who are free from the pangs of love. The blind, the deaf, the 

dumb are the lucky ones. 

Wer rief dich denn? Wer hat sich herbesteiit? 

Who called you here? Who sent for you? If coming to me is such a burden, go to 

the love you prefer. 

Der Mend hat eine schwere Kiag’ erhoben 

The moon has a serious complaint: your eyes, whose light has blinded me, are 

her two stolen stars. 

Nun iass uns Frieden schiiessen, iiebstes Leben 

Now let us make peace, my dearest love, and stop quarrelling. Even kings, princes 

and soldiers make peace. 

Dass doch gemait aiV deine Reize waren 

If only a picture were painted of all your charms, even a heathen prince and all his 
kingdom would love you and become good Christians. 

Du denkst mit einem Fadchen mich zu fangen 

You think you will easily lure me, but, beware, I am in love - but not with you. 

Wie iange schon war immer mein Veriangen 

How long I have yearned for the love of a musician; and here he comes, 
with a delicate air, playing the violin. 



Nein, junger Herr, so treibt man’s nicht, fiirwahr 

No, young sir! You say I’m an everyday weekday girl and you need better on 
holidays. If you continue like that, I might just hand in my notice. 

Hoffarting seid Ihr, schones Kind 

You are haughty, high and mighty. You are no great catch. If you don’t want love 

and gold, take tin. 

Geselle, woll’n wir uns in Kutten huiien? 

Two drunken bogus monks talk of visiting unsuspecting peasants, asking for food, 
and seeking young girls for ‘confession.’ 

Mein Liebster ist so Mein, dass ohne Bticken 

My sweetheart is so small that even a snail or a fly terrify him. A curse on 
anything or anyone who has to stoop so low for a kiss! 

Ihr jungen Leute, die ihr zieht ins Feld 

You soldiers, take good care of my sweetheart. He’s new to war. He’s so delicate. 

He’s Just not used to it. 

Und willst do deinen Liebsten sterben sehen 

Never wear your hair in curls, my love. Your sweetheart is enthralled by your long 
tresses, like threads of pure gold. 

Heb' auf dein blondes Haupt und schlafe nicht 

Raise your blond head and do not sleep because I say to you four times: my soul 

loves you alone. 

Wir haben beide lange Zeit geschwiegen 

After a long silence, speech has returned to both of us, like angels bringing peace 

again after war. 

Mein Liebster singt am Haus in Mondenscheine 

My lover is singing outside in the moonlight, while I must weep tears of blood that 

never run dry. 

Man sagt mir, deine Mutter well’ es nicht 

Don’t listen to your mother, my dear. Defy her. No, don’t defy her. Yes, defy her and 

come to me every day! 

Ein Standchen Euch zu bringen kam ich her 

I’ve come to sing a serenade to your beautiful daughter. 

Allow her outdoors. Let her know that I miss her fully 25 hours of the day. 


BOOK 2 


Vl^as fur ein Lied soli dir gesungen weden? 

Where can I find a song that’s worthy of you, a song never sung before by any 

creature until this day? 

ich esse nun me/n Brot nicht trocken mehr 

I wish I could find a rich old man to really love me; say, a well-established man 
who’s about the same age as me - about 14 years old. 

Mein Liebster hat zu Tiche mich geiaden 

My sweetheart invited me to dinner; but there was no house to receive me, no 
food, no wine. Even the bread was rock hard. 

ich Hess mir sagen und mir ward erzahit 

Handsome Toni is starving himself to death, eating so like a glutton that we 
ourselves risk famine and starvation. 

Schon streckt’ ich aus im Bett die miiden Giieder 

I see an image of you immediately when my weary limbs fall asleep. I also see an 
image of myself serenading many girls, but leaving quickly before the sound has 

gone. 

Du sagst mir, dass ich keine Furstin sei 

You mock my lowly lot in life, but you’re not royalty yourself! Though poor, one can 

still be noble. 

Wohi kenn’ ich Euren Stand, der nicht gering 

You didn’t need to step down to my level. I was warned that you were trifling with 
me. But you’re so handsome. How can I be angry? 

Lass s/e nur gehn, die so die Stoize spieit 

Let the haughty one go then! A different man pleases her every day. She flows like 
a river, now with many followers, now with none. 

Wie soii ich frohiich sein und iachen gar? 

How can I be happy, and even laugh, when you spurn me so openly? Leave me 

alone and let me be free. 

Was soii der Zorn, mein Schatz, der dich erhitzt? 

Why are you so enraged, my love? Take a knife, or a sword, or a dagger so my 
anguish may be washed away with my life blood. 

Sterb’ ich, so hiiiit in Biumen meine Giieder 

If I should die, then shroud my body with flowers. Death will come sweetly if it is 

for you. 



Und stelt Ihr friih am Morgen auf vom Bette 

You walk through life with such grace and beauty, from your rising In the morning 

to your morning prayers. 

Benedeit die sel’ge Mutter 

A blessing on the happy mother who bore you. A blessing on you, my jewel, my 
bliss. Love for you has driven me to insanity. 

Wenn du, mein Liebster, steigst zum Himmei auf 

When you go up to heaven, my dearest, I shall meet you, and the Lord will Join our 

two loving hearts into one. 

Wie vieie Zeit verior ich, dich zu iiebenl 

How much time I lost loving you, when I could have been loving God! Now, my 
sweet violet, I shall never enter paradise. 

Wenn du mich mit den Augen streifst und iachst 

When you gaze at me so shyly, I beg you, give me a sign first so that I may control 

my beating heart. 

Gesegnet sei das Griin und wer es tragt! 

Blessed be green and whoever wears it! 

0 war’ dein Haus durchsichtig wie ein Gias 

I wish your house were as clear as glass. Then I would gaze at you and send you 

the thoughts of my heart. 

Heut' Nacht erhob ich mich um Mitternacht 

At midnight, I see that my heart secretly slipped out to see my love. See what my 

love has made me do? 

Nicht /anger kann ich singen 

I can sing no longer, for the wind takes my breath. If only I were sure. 

Schweig’ einmai stiii, du garst’ger Schwatzer dort! 

Be quiet with your terrible singing. I’d rather be serenaded by a donkey! 

0 wussest du, wie viei ich deinetwegen 

Unfaithful traitress, if only you knew how I have suffered, waiting outside In rain 
and storm for a sign from you. 

Verschiing’ der Abgrund meines Liebsten Hiitte 

May a snake swollen with venom lie in my lover’s house and bring death to him 

who betrayed me. 

Ich hab’ in Penna einen Liebsten wohnen 

I have lovers all over Italy in towns here and there . . . four here, ten there . . . 


PROGRAM NOTES 


HUGO WOLF (1860-1903) 

Italienisches Liederbuch (1890-1/1896) 

The late 19th century Austrian composer 
Hugo Wolf was born into a great musical 
tradition. By temperament, though, he 
remained an outsider. Song - German art 
song - was the weapon of choice with which 
he confronted the Viennese Establishment. 
With it. Wolf brought the tradition of Schubert 
and Schumann to a level of intensity and 
heightened sensitivity to the text that 
relatively few could fully appreciate. Wolf 
did little to woo his audience. Irascible, 
impulsive, yet sensitive to a fault, with 
mood swings that bordered on the manic- 
depressive, the humbly-born composer from 
the provinces (Windischgraz, Styria, now 
part of Slovenia) did not hide his ambitions 
when he arrived as a student in Vienna. His 
audience was the epicure, not the amateur, 
he declared. Seven years later, with one 
volume of song settings of the German 
romantic poet Eichendorff published. Wolf 
remained penniless. A failed attempt at a 
conducting position in Salzburg was the 
closest Wolf came to holding down what his 
father viewed as a real job. Exasperated, 
Philipp Wolf decided that his son was “more 
out of tune than our piano.” 

Wolfs musical voice - ‘Wolferl’s own 
howl’ he called it - took a decade to come 
into focus. Depression and dry periods 
followed inspired weeks when Wolf was 
intensely absorbed with composition. With 
the Morike songs of 1888, one streaming 
from his pen after another. Wolf had a 
breakthrough year that can be likened to that 
of Schubert in 1814-15 and Schumann in 
1840. At a material level, by combining music 
teaching and accompanying with a knack for 
attracting benefactors and sponsors among 
Vienna’s educated elite (not to mention a 
lifelong lover from the wife of one of them). 
Wolf gradually built a reputation with his 
short, highly polished lieder. “What I now 
write, dear friend," he wrote to his brother- 
in-law, “I write for posterity too. They are 
masterpieces.” 


Diminutive in stature, standing a small 
volume of songs over five feet (154 cm), the 
30 year-old Wolf became a cult figure to the 
next generation of music students. “Hugo 
Wolf belonged to us and we belonged to 
him," the critic and composer Max Graf wrote 
in his memoirs. “We stared at the pale man 
who stood in the standing-room section of 
the opera-house, just like ourselves, while 
Brahms sat in a box like God sitting on the 
clouds.” 

The 53 Morike Lieder were followed 
by collections on poems by Eichendorff 
and Goethe. Next came the Spanisches 
Liederbuch (Spanish Songbook), the 
centrepiece in a deeply-held fascination with 
Spain that first revealed itself in an early 
opera set in Seville. It was to culminate in 
the two operas of his final creative years, 

Der Corregidor and the unfinished fragment 
Manuei Venegas. In between, beginning in 
September 1890, Wolf was inspired by the 
Itaiienisches Liederbuch (Italian Songbook). 
This was another collection, published in 
1860, translated by Paul Heyse from largely 
anonymous Italian folk and traditional 
poetry. Wolf completed his first Book in a 
burst of composition in December 1891, 
but four years would pass before work on 
the collection would resume. This came 
with another intense rush of inspiration, 
during which Wolf completed 24 songs in 
a five-week period in late March and April 
1896. Set against a Tuscan background, 
his 46 short songs, each on average just 
two pages in length, expose the everyday 
emotional dramas of the lover and the loved 
one - their emotional swings from elation to 
despair, from anticipation to depression, from 
jealousy to adoration. The piano frequently 
comments on the emotions contained in 
a song, clarifying things when matters are 
ambiguous, always amplifying the intensity 
of a scene. “I consider the Italian songs the 
most original and artistically the most perfect 
of all my things," Wolf said in a letter. 

Song synopses and notes © 2015 Keith 
Horner. Comments weicomed: 
khnotes@sympatico.ca 
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Russell Braun’s intelligent and thoughtful 
portrayals of Chou En-lai, Billy Budd, Prince 
Andrei, Figaro, Papageno, Count Almaviva, 
Don Giovanni, Pelleas, Eugene Onegin, and 
The Traveller have captivated audiences at 
the Metropolitan Opera in New York, I’Opera 
de Paris, the State Opera in Vienna, the 
ROM Covent Garden, the Los Angeles Opera, 
La Scala in Milan, and at the Salzburg and 
Glyndebourne festivals. 

The 2014-2015 season featured his 
role debut as Ford in the COC’s Falstaff, 
and appearances in the title role of Don 
Giovanni, also with the COC, and in Manon 
at the Metropolitan Opera. Concerts include 
the world premiere of Peter Eotvos' Senza 
Sangue with the New York Philharmonic 
in Cologne and New York, Britten’s War 
Requiem with the Vancouver Symphony 
and Brahms’s German Requiem with the 
Charlotte Symphony. 

His discography features the GRAMMY- 
nominated Das Lied von der Erde (Dorian), 
JUNO winners Mozart Arie e duetti (CBC) and 
Apoiio e Daphne, JUNO nominee Winterreise 
(CBC) and the recently released Fantasio 
(OperaRara) and Dietch’s Le Vaisseau 
Fantome (Naive). DVDs include the Salzburg 
Festival’s Romeo etJuiiette and the Mark 
Morris dance adaptation of Dido and 
Aeneas, the Metropolitan Opera’s Nixon in 
China (Nonesuch) and Capriccio (Decca) and 
Alexina Louie’s comic opera Burnt Toast. 

Style and musical elegance combined 
with an intuitive theatrical sense are the 
hallmarks of soprano Monica Whicher’s 
performances on the concert and opera 
stage. In recent seasons, the varied aspects 
of her artistry have been reflected in 
performances with the Toronto Symphony 
(Strauss’ Vier Letzte Lieder), Houston’s 
Mercury Baroque (Vivaldi’s Motezuma), the 
Colorado Symphony (Handel’s Messiah, 
Beethoven Mass in C), the Calgary 
Philharmonic and the Edmonton Symphony 
(Mendelssohn’s Eiijah), the Elmer Iseler 
Singers (Bach’s Mass in B Minor, for CBC 
radio). Symphony Nova Scotia (Faure 


Requiem, Brahms Requiem) and in recitals 
across Canada. 

Further credits include performances 
with orchestras, opera companies and at 
chamber festivals across Canada and in the 
United States, Mexico, Europe and Asia with 
conductors including Helmuth Rilling, Peter 
Oundjian, Jukka-Pekka Saraste, Franz Paul 
Decker, Steuart Bedford, Yannick Nezet- 
Seguin, Duane Wolff, Trevor Pinnick, Herve 
Niquet, Andrew Parrott, Harry Bicketand 
Timothy Vernon. 

Nominated for a Juno Award for “Singing 
Somers Theatre’’ (Centrediscs) as well as 
two Dora Mavor Moore Awards, Ms. Whicher 
was praised for her Naxos recording of 
Castor et Poiiux. Her critically acclaimed 
portrayal of Merope in Lully’s Persee can be 
seen on the EuroArts/Naxos DVD. Recent 
recordings include Luiiabies and Carols for 
Christmas, with harpist Judy Loman, and 
The Art Songs of Mykoia Lysenko and Yakov 
Stepovyi for the Ukrainian Art Song Project. 

A former member of the Canadian 
Opera Company Ensemble Studio, Ms. 
Whicher studied at the Banff School of 
Fine Arts, the Britten-Pears School of Music 
(Aldeburgh, England), the Steans Institute 
(Ravinia Festival, USA), and was a recipient 
of the George London Award, Sullivan 
Foundation Grants, and a Canada Council 
Career Development Grant. She is on the 
Voice Faculty of the University of Toronto 
and the Glenn Gould School of the Royal 
Conservatory of Music. 

Much in demand as a vocal accompanist, 
Canadian pianist Carolyn Maule has 
worked with such renowned artists as 
Michael Schade, Monica Whicher, Patricia 
Racette, Isabel Bayrakdarian, Norine 
Burgess, Elizabeth Turnbull, and is often 
heard in recital with her husband, baritone 
Russell Braun. She has performed as 
accompanist in London’s Wigmore Hall, 

New York’s Lincoln Center and Carnegie 
Hall, Barcelona’s Gran Teatre del Liceu, 
the National Arts Centre, and Roy Thomson 
Hall and accompanied recitals in Salzburg, 


Hamburg, Chicago, Cleveland, New York, 
and San Diego as well as at music festivals 
across Canada. 

Ms. Maule’s performances have been 
broadcast on BBC Radio, CBC Radio, Radio- 
Canada and WQXR-FM in New York. She is 
featured on several recordings including 
Le Souvenir (CBC Records) and two CD’s 
of Bach excerpts with the Toronto Bach 
Consort. Her recent recording of Schubert’s 
Winterreise (CBC Records) with Russell 
Braun was highly praised for her “articulate 
sensitivity and fine, clear tone.” {Opera 
News) 

Pianist Steven Philcox is Assistant Professor 
at the University of Toronto where he 
leads the Collaborative Piano Program. 

One of Canada’s finest collaborators, he 
is a frequent partner of Canada’s vocal 
elite and continues to perform in leading 
concert halls across North America. From 
1999-2010, Mr. Philcox was repetiteur, 
assistant conductor, and orchestral continue 
player with the Canadian Opera Company 
where he had the privilege of working on 
more than 35 productions. Increasingly 
recognized for his teaching, Mr. Philcox has 


given masterclasses throughout Canada 
and is regularly invited to mentor young 
artists at many of Canada’s prestigious 
summer programs: Opera on the Avalon, 
Toronto Sumer Music, and Vancouver 
International Song Institute (VISI). He has 
also held teaching positions at the Banff 
Center’s Twentieth Century Opera and Song 
Festival, the Chautauqua Summer Institute, 
the Center for Operatic Studies in Italy 
(COSI), and the Highlands Opera Studio in 
Haliburton, Ontario. Mr. Philcox’ most recent 
endeavor is the Canadian Art Song Project 
(CASP) which he co-directs with tenor, 
Lawrence Wiliford. CASP’s mission is to 
foster the development of new song through 
an annual commission and its performance 
as well as providing opportunities for 
Canadian artists to program and advocate 
the wealth of riches in the existing song 
literature. A graduate of the University of 
British Columbia, Mr. Philcox pursued his 
love of vocal literature for two summers 
at the Music Academy of the West, Santa 
Barbara, California. Subsequently, he went 
on to receive his Master of Music Degree in 
Vocal Accompanying from the Manhattan 
School of Music. 
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the cause of music education in Canada. 
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